
Neo-Victorianism in Recent British and American Fiction 

5 

TABLE OF CONTENTS 

INTRODUCTION .......................................................................................................................... 7 

 
Chapter One – Theoretical Approaches to the Neo-Victorian Novel ....................................... 17 

1.1. Theoretical Background: Revising the Victorian Age  in Contemporary Fiction .............. 17 

1.2. The Battle of Prefixes ......................................................................................................... 25 

1.3. Neo-Victorianism from the Beginning to no End: The Metaliterary Dimensions of Recent 

       Neo-Victorian Novels......................................................................................................... 32 

1.4. Neo-Victorian Rewritings of the Victorian Novelistic Genres ........................................... 45 

Conclusion ................................................................................................................................ 52 

 
Chapter Two – “Under His Eye:” Representations of Women  in Neo-Victorian Novels ...... 53 

2.1. Representing (“New”) Women in Fowles’s Novel ............................................................ 53 

2.2. Challenging the Concept of Femininity in Belinda Starling’s  The Journal of Dora 

       Damage (2008) ................................................................................................................... 66 

2.3. (Re)Fashioning Female Characters in Louis Bayard’s Mr. Timothy (2006) and John 

       Harding’s Florence and Giles (2010) ................................................................................. 73 

Conclusion ................................................................................................................................ 82 

 
Chapter Three – Behind Closed Doors: The Representation of Women with John Fowles, 

Michel Faber and Sarah Waters .................................................................................................. 84 

3.1. The Angel-Monster Dichotomy in Michel Faber’s  The Crimson Petal  

        and the White (2002) ......................................................................................................... 84 

3.2. “Learn Your Place:” Mystery, Melancholy and Anorexia as Forms of Madness in  

       The French Lieutenants Woman (1969) and The Crimson Petal and the White (2002) ..... 98 

Conclusion .............................................................................................................................. 117 

 
Chapter Four – Neo-Victorian Representations of Private and Public Spaces with James 

Wilson and Michel Faber ........................................................................................................... 119 

4.1. The Nostalgic Representation of the Public and the Private Man in Neo-Victorian 

       Biographies: James Wilson’s The Dark Clue (2001) ....................................................... 119 

4.2. Masculinity and Domestic Spaces in Michel Faber’s  The Crimson Petal  

       and the White (2002) ........................................................................................................ 137 

Conclusion .............................................................................................................................. 151 

 
Chapter Five – Neo-Victorian Elements in Recent Steampunk Novels .................................. 152 

5.1. The Portrait of a Steamy Sub-Culture .............................................................................. 153 

5.2. Imaginary Writings, Steam and Corsets ........................................................................... 156 

5.3. History, Fantasy and Pastiche in Steampunk Novels ....................................................... 163 

Conclusion .............................................................................................................................. 180 

 
CONCLUSIONS ......................................................................................................................... 183 

 
BIBLIOGRAPHY ....................................................................................................................... 195 


